2016 ik H A M BBME X iy 5 F !

YU ALK ZFA B0 KR T 44!

FAE XA AR K ZE RS A MBS, B AR FN G TRl R
ZE RN UL EASREE BRI A A A FERE R ESERNEE,
IRMNEFEEEEE, KPR ARFARTNENRME LA MG BEM A HEEK,
FEWMEEK, MH, B—LAALRARAMA, RO & 28, Frol, KikBomsh, R4
Bk B A2 AR F % I8 RITAESE 8y Bt , SR~ sorry.

HHENEKNE X f XN TS, RAXXHBENRES I RPH. REREK
R Z—, MAREERZ/ARM - HARKI K NEEIREERE R ENEL, LN
X H e a R EF R AE BN EL, BT E KR, BT @k e
B, HEX T RN P 2B AL, MBRNEEWRZREFNHREASELTFE
M ES . T, ARERBATE, BRELE, BRXFKBMEFLEZHEITEFS, KRR
BAEC—ANEEHIRFENZEFALRFNLE— R TN MALRS, 45 7 F1T— 2K
FINRERNER, ERRECHER, 2O HEBBAFERKRE. RIFAH: TIE
B, AmTA. HE, TR E: THEMK, W7BETA. BCERNAE, WFEREE
BAN, ZRBRMNEGZFNHEARKGENER SRIEAFKEKERT, TR “0F Fr
B ER, SERNTET, HAXS SZEE.

R AL 6] 2 — 2 i A0 T MR M 0 - An AN By B 3o B B 3 SR R AT RILTF
LA, kB, AMRBLTFHEIT 98 2F5xKkS, REBMARTOTHE “BRK
Koo WA ET, HER ER H WU, TNRRTEEEH. RKke b, WHER
0% T AE Y5 BT LML IR 0 # R R KA TR 8 ) frn ey =Nk H 8 58
W THREL, AN EHE, FHEEREKAH. XAXAWEBE. RILTEMHLRA
I, ARG CHBRRFTER, TR—AMR, RREEH At ERRES, LEML EE
R T B A, K4 R BT AR ROR Bl AN B

FAES, FHER. AXEPTUANH, TRHECETZAREXHFE, BATIH
FAERY, TLHARNHZRNNRL AR, ENZH . XREH, ERNEMAE
WREFENEX, SZ A3, RAOEEHTRZZREN, KOG ALT G2 ZAKN,
KR BATRAKT, i RaEw o 3T TR, SAXRM2TH, EEDEiH AT
BEE

VIREENA EARL 40 4Bk, RISV AR B TR . A7 ST R AR, W, SRR
KL, B BRI DU A SV, B PHER); A — S BB K BEAR, AhEREL .
FrL, BN TR K TSRS .



EMAKE, #, REGNHE. REMEL, HNHmE, —BHATXAHEE K
¥, B2 FEXEZF CICEBERERR LY T, H2FEMDEHE L. T
TR T o sk 2 A F o B, MR P e R R .

F, BAlRZEY, AAXREL ZWRARE. TZTAHCRERMKE LK
. Bt d, BNARTUFE ZEHD, Wk E TRERMER, K7L F
HAEANIRE, LT UNEXNBERNERE, BH D IEHRWENS, HHTHOR
—AFHmEE. EMAR, EHE, RINREHEERE LR “HiEG AL,
%ﬁ%ﬁ&%%*gf RE—MEA, AR “FARMRHYEE, RFOAR. RFNEER
AEHEZ T “FAERE AR, RART —£EENIE, TRERAMTLAHENALR
ﬁ,%,%hﬁﬁkﬁwﬁﬁ%ﬁo

AEWEHASEELRR, BEhPReEE T —MOKWTE: BHiEx. B, 2—4
ST FERIL, LEE TR Y, Tz “BiEd” —w, AR RS TR
WH R, “HEET XAMEE Jkgli%iﬁ%ﬁf#&);% ‘?EF%?'FW%‘M’J BB, Kk
4t “Bli# (TheReader)”. ZH Gk —Z 7| 8% BAE LT R AR A Fr
THERE, MR E T RENR Y THIER LS, bEj@ﬁEBernhardSchllnké’g[E]ié/\%,
AR — AR N R E W A R A B R AR B /Nt (A formally beautiful,
disturbing and finally morally devastating novel)”. ® # W iER 4 AE EZHREHBINE —H £,
B—@%, RENER L. FOFEENT EALNHFRRER, BFE—ARFERE, TERER
SPERE. FRABHALEAMIBHAEEZERENSEL L, EETERT . X®HEK
ERWERANERE: SETS Y. RENET R _RERT AN LT HERW,
FOEEIAANEBEZES, EREMEAXELRES — O EFEES, £R—KEVTH
7;% BAREEFER K EALMREER, 2J5, BAFELE. BEFA, KEALFEHMA .

WTRE, BEANATAFEER, E—RENLIEFZTAHRRLNT A, HAF

W%JI%J:E’#(E/\/A\O RERLZEANNYE RPAMEFENET, HS5HCALLEFLTT
FHRETERILEMN 300 ZARPER KA E T EAENFT KEALAFLREATHE, E
HtW L BFA LB aFIER N EN—BE T ERKERFHEIINIE, FETT L4
BT — e UZFERLEAAGHEOWAE FURGELH B F, #AANTX—18
I, RAWAL G EE B AN B LEALATRAFH—PMRE, EUEREEEHE
WA, BHEREXE, FRF EFEALAENAMNMABENER, SHEFAEEHCT
S FANKXA, ERECHAHGRE. HTER, BEALARBELERFINLEALTE
CERMEE . T EAAHLREFEENEN, AR TN EF S LFL T HEfH

ALFEANER, EFEAANKEfF. kEALHRNEE, CAEXES. FEA
/A\\jﬁ@iﬁ(%%fﬁ%ﬁié’ﬂﬁﬂﬁ EAEMELT CRARE. HE, TEALMNEZHR. FE
AR e 5 1EE NS IR .

2 L FRAACT S CEREERE: AR, TS MRS K
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ZANRERITHZE R HHEE, TLTH A AERNR T 508y AR 46 A 8
FERBAEGXYH, XHE REEL HEKR. T#, HREEZXAGER, SEHR
FRG, WAMREFANEX &N .

TEHHRES KX S FHE 2016 35 JUR X F X k4 Bob Dylan B — % # «Mr.
Tambourine Man». Bob Dylan [ 3 “7 1% At % E S Bt 4 ¥, 6] T # 89 1F & %K % (having
created new poetic expressions within the great American song tradition)” W3k % . # & H AL
HENRXFRFFERRCHA T, TR —EENEAR T —MUERNIZEE, X
7 L5 R T RAEF W EHEATEE— T H <Mr. Tambourine Man», st %18 i 3 1F % &
RENARNE, BE T ERKRE,

PER—T, RANTFHHEZ KM Rt L RAETRE, 4y g g i
o R, EANT TIUE, FEMRRY AR TN, HLFTE L, &AM
WA ER WMEEE, FEFE" E—WRREZLUNET LR ERMKIKEL: Bob
Dylan. John Lennon. John Denvor. Paul McCartney, 52, #3877 EAN-2E, W =M/ wE
BA—FEHIT, £ ERTW B LR Foyadd, EFEL, # B 7. it
EBINT & F 2 &5 & Bob Dylan 38 NUR X R B &, e L HE X QQ &K I
Me: “%&, FEu!” KFHERHE 0T BobDylan k¥ 6 W Eifid. LR, i h#
Wy R, R ERNERA EAMEARE. BRI, HESFERTHEKE, EhHHKH
WRE, FEXHTHE EZFUFEEE <CALHKRAZERE F, REFFAFTE
KBRS, BEHALERY HWE TS,

AREEBRRF LEZAMCT, RFEREEM? EHEFE “/NEK"! Bob Dylan 4%
BB RFREAE M, E AR, HRZX, —BIHUER. EETINwE. hEn
H kB EEDWE, FELEM, HRAZRMEFETHA. 2 XE ELH#4L 60 FRH K
BHEFFEEEARF RENKF, RBET - WG FEN, REE—FRWHKEL
(«Things Have Changed») & &k By Ak, LEHHE N “Hfe". A HENLFHER
AFBRREGER, BT — £ ENMNE, EREFERFET, CBEFEFH, WL
3% F & 5,

T8 &A1 % %X % «Mr. Tambourine Many % % #9337 °, Bob Dylan 5 ix & 3k # i %
RA 24 %, RREA 4,

Mr. Tambourine Man

Bob Dylan

Hey! Mr Tambourine Man, play a song for me

SEIRESE T RUUL) DHSTEEA, HETE A S E R, ORISR R
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I’m not sleepy and there is no place I’m going to
Hey! Mr Tambourine Man, play a song for me

In the jingle jangle morning I’ll come followin’ you.

HEE-—THERENE. %, "R P (Hey) 43 F (Mr Tambourine Man),
K BB EE— g9 (playasongforme), %#& W E Tk HEE ('mnotsleepy) . X4
77 ¥ % (there is no place I'm going t0). ##&H F A FHigk, REFIRT BE—F R
(morning) , 3 F & T B M &% = v *E #4 % J& (Il come following you) . 3, B s 3 —“ % 7
EAEIRR, HUABGER. RABTNTE, TURL, XTHEE—MATED (£
DHEERIN) WA, R ZEL, SRR EEZRER, AXHEEAEEH. AEHE
MEXZE, B R THENK.

BV B E A B B4R “jingle jangle morning”. #A1# 40 “jingle” By E E,
“Jingle bells, Jingle bells...” , T %%, ifi “jangle”, 24 &yl 5 % . B %5 @,
B, PRy B2 REAFHK HFARE—AHZE, Ak eE, 2 BRELTHE
FrRat e S HERE TSR, T ‘R CDLEFAR, RWEKE, THEBTFDHE.
WY RN, EEEBMIRRGER, ETHRETHCE RN RTE, HXA L
o KW AMpE, KREZWRAT, WEFLHMEFTRBUN L BRI G, AL,
IEMEAT Y7 5N RS BREFERAE—R, IRE ‘R YHLANRL,

TH—ANFEF HHFEAMEE, A%t~Z BobDylan iR G X wHW &, B DA ¥ERLAK
ZHOEE, TG ERANEZ Lo BB 2 Z MRS 2BRNTFES L.

K — 7 o R S 8 R AT # 0 melto/melyou, 5 BbERER “H (me)” "R
(tolyou)” #y R &ZFk (me/me),

&

Though | know that evenin’s empire has returned into sand
Vanished from my hand
Left me blindly here to stand but still not sleeping
My weariness amazes me, I’m branded on my feet
I have no one to meet

And the ancient empty street’s too dead for dreaming.

‘BRE i, AU FECERRE D, AEWFEHEXT 28 XELXFHAF
W By %7 4 & % (evening’s empire) , xt 7T B JH 2k B9 %7 A 4k 4F thvr (has returned into
sand/Vanished from my hand) , & 3 5 H #h K18 o

BRomdteh g R “F T RERM, 47 LEZ (Left me blindly here to stand but still
not sleeping) ” . & Ay B £ “blindly” , EHE—FEZRT “RikHHTT
£ VBETHEH— AN “RILEHATUAMAS (lhavenoonetomeet)” |, B4R EEEE, “&7
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HETA—H L whm, §ERL, TALE, EELH. T, #R (8F) $REEZ—
P, XA R R T DUSR PR = A AR .

Y, A KWK R (Myweariness) " H AT MR “HEERiLK IR
(amazes me) , & & B W _E#47 E T 5 & 89467 (I’'m branded on my feet) ” . ix B weariness
BRAREE Bz, XCHELZE, WETUERSE —FH “crazy sorrow” ik /i E47 2|
EVAE, XM RMEXNA ERZ RN EEFlEH R . Hh2x BEHT “amaze (72
B IRF)T mAME? R, wEK, Eh R METEEN, TR HHOUER
FH, R EEFTHOWREE, HXLEANR. XREKNELEFFHLBINERE: &
AR I, W, BIRERENEE, RHFERCEEERE, EREQERHE A
RAERETHHRBRSE, EHRACT. mERM, KL TEREGEE. XERWFHHE
5 “brand (47 bJ&Er) 7 o pEIEAZ “I’'mbranded on my feet” x4 &, SE =,
HH— BB R AN, b, “RAREEDIEE” o {24 “My weariness amazes me”
BRARK, M AEMA “EROW BT ETRERER” , AN, & AXE
M &, X BRI A RAE () o

g, BRANECAERNRESFMERT T “REATS, MEEXZT WHEILHR
& T A4 (And the ancient empty street’s too dead for dreaming) ” .

BAZX—FHHMEZ: KHAHE (sand/hand), & &FHA%E. GREEHE; N4
(sleeping/feet/meet/dreaming) , % A#%4L. 123 45 WU = & 2 & .

Hey! Mr Tambourine Man, play a song for me
I’m not sleepy and there is no place I’m going to
Hey! Mr Tambourine Man, play a song for me

In the jingle jangle morning I’ll come followin’ you.

Take me on a trip upon your magic swirlin’ ship
My senses have been stripped, my hands can’t feel to grip
My toes too numb to step, wait only for my boot heels
To be wanderin’
I’m ready to go anywhere, I’m ready for to fade
Into my own parade, cast your dancing spell my way

| promise to go under it.

EERE VI FavAda b, "R BATHMBEREA: LREEREL KR
BAY, FFib— ROk o "R FHEE (Il come following you)” B 4 E k. “FF 447k
# (onatrip) 7, WMHZ “# E (Take me upon) Ji& 47 4% i 4%t A (magic swirling ship) 7 .
Z P AR 41 fR e S b, RT DAARMT R e tE A R R EE A T 4%



BREEEEAHR Y ORRA: “Rias (Mysenses) B4 #| % (have been stripped)
KW F (myhands) T3 & Fa4E % (can’tfeel togrip) , #H &y Mgk (My toes) Ak
A& LiEAT A (toonumbtostep) , RAZEE®R M E (wait only for my boot heels) #7 % #,
%% (To be wandering) . "X EW & MES A T WA & ERE W E (R E
(ship/strip/grip/step) k" trip (#k42) , 4 )5 & # 8 d#Fr (boot heels/iwandering) , *F
BB B EREIE. FAMEREENE, RERTERANE “strip” XHFE—PHFF
BiE, W24, HXEER RN,

BEMERFTR “KEEATFHEMMM (I’'mready to go anywhere) , & /&
e (I’m ready for to fade) 7£ % & T4 FA 7] # (Into my own parade) . ” ix B 7% 4 Ji disappear
(H%k), AR fade, EHKMWEF XU KR —HE-—PZHHITE, FE R =
g% £ vk —AMTHWAE (parade) , JHEAEAF T

YEgE, RRANEAEY. REER. ABTMAXEEZ e bk
% (castyourdancing) , #fHH & H % (spellmyway) . 7 Z BibLib AE, BEEXHANE
B S ZEIEY, ATHE (spell) Fufh i (cast) WM&k AME. LA,
A A E LW BT BROERE R E N ESHE E RN, TH, spell T
AR RIEHE, RMESS "R ETER (FREAEMN magic) , & BEARE
“FRIEBR MRt 4 (1 promise to go under it) 7 . X EWBHMELH T = Ak 2
(fade/parade/way) , DLFEfCLIH IR, TRyt

m

Hey! Mr Tambourine Man, play a song for me
I’m not sleepy and there is no place I’m going to
Hey! Mr Tambourine Man, play a song for me

In the jingle jangle morning 1’1l come followin’ you.

Though you might hear laughin’, spinnin’, swingin’ madly across the sun
It’s not aimed at anyone, it’s just escapin’ on the run
And but for the sky there are no fences facin’
And if you hear vague traces of skippin’ reels of rhyme
To your tambourine in time, it’s just a ragged clown behind
I wouldn’t pay it any mind, it’s just a shadow you’re

Seein’ that he’s chasing.

HRERE —F )5, BobDylan ¥ Fa#mmml. HIREREBBORZY REME, £E
R ST, MBS REBRONARENEEFH: " BAIREIFYT I — & % % (Though you
might hear laughing) , ST A% Z3h% 83T A (spinning, swinging madly across the
sun), 18 F £ A (It's not aimed at anyone) , Ap 2 2 £ 14 75 0 1 3% B 89 7 7 (it’s just
escaping ontherun).” 3x B “laughing, spinning, swinging madly across the sun” 7 # 3 5 31,
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Ha & s, T “escaping” N K Bk ok B F 35 6y B0 iR R R B 2L EHEW‘WJ
hEREFEFEZR LN F . THH (sun/run) 8yEREH, AT BRI EFE 7
75 o 0y R o

REE, FRNOZH—FEAN EENESL: "W T XE = (And but for the sky),
&ﬁﬁﬁ%%l‘ﬂ%’% EBQ'J”‘"‘E@ (there are no fences facing) . ” X A &AW EFR: “Tifk
, BHEREFEE M.~ V©HEBEMAT “across the sunfon the run” 7/ 817 4.

— ¥, HBESWERHE. RTAMOFRAHG XA FHFHETHRE: W
ﬁu%%” Bk K 1B i e B B R B B2 F (And if you hear vague traces of skipping reels of
rhyme), Ffoz{rey st 5348 (Toyour tambourine intime), AF R 2 —MNBRAEF T B REY
thy /N 7L (it’s just a ragged clown behind) , £ 27 &4 (1 wouldn’t pay it any mind) , fr3& &
W, REMEHE W —/N%F (it’sjust a shadow you’re/Seeing that he’s chasing) . "ix B,
FEHREBEMAMNEM, TUE “FRLRET #EFN “BRIRET - X—BRba@h

“facing/rhyme/time/behind/mind/chasing” % % th 85 35 H £ D Z BB R, R 2B 0 Bk
Bk, R34 “skipping reels of rhyme” #i &

Hey! Mr Tambourine Man, play a song for me
I’m not sleepy and there is no place I’m going to
Hey! Mr Tambourine Man, play a song for me

In the jingle jangle morning I’ll come followin’ you.

Then take me disappearin’ through the smoke rings of my mind
Down the foggy ruins of time, far past the frozen leaves
The haunted, frightened trees, out to the windy beach
Far from the twisted reach of crazy sorrow
Yes, to dance beneath the diamond sky with one hand waving free
Silhouetted by the sea, circled by the circus sands
With all memory and fate driven deep beneath the waves

Let me forget about today until tomorrow.

Bl# 2 )5 ,Bob Dylan £ "B HR A AA S NERKEWTHEIEN T — R,

XA AR R E— R, KR EHR E bR R R A R % R

“APwbiE K F T RE P B B, 4 4B (Then take me disappearing through the smoke
ringsof mymind)., ” X EJH 7 —/N3E% H R R = £ . the smoke rings of my mind ( fx & &
WEE) o ey AAS s E B, T Bob Dylan 4% m ey A I | sk W F M. & 1.
SETYW R BT R . WALIEE L ¥ % (disappearing) K AZE— &£, EHREATTT, #



BEMNF W TR —#, RRZBEZWEEINEL . WG TR EN4EE »
Z o

ZJE, ‘R FE bHwRESBEBESEEE T (Down the foggy ruins of time) , it
M A8 3T vk AR 8 At et (far past the frozen leaves) , & i FF 7k 74 1% By #4 A4k (The haunted, frightened
trees; FiF: BB HIZ. WL AR M), & 2 E XD (out to the windy beach),
B RAE B B4 M IR 4 Ak b 4 4% (Far from the twisted reach of crazy sorrow) . ” ix 2, J
T— %275 X6 KF. NHTAWEEAFHIE (foggy. frozen. haunted. frightened) 3k
A R B BOE AR, KA E B2 AR R F. “Down” F5oR T MR E
AW 8 B wk by 77 i B, T “twisted” & “crazy sorrow” #H:iAE—#, EOE T ER
1AM AR, Bl B, # i “mind/time/leaves/trees/beach/reach” #y %t {8 5 #i44, Z I H #
WHmEE— S, TRAERSHBEN, £ 2N “crazy sorrow” . Bob Dylan 7E &
B IX N B B R, 48 “crazy” R&HIE, Wik “sorrow” A “crazy” #yE RN HE T,
BT &R

BEhzfE, BHATH, BERELANER. “BW, E46 MW RETEE, —RF8
B HE4E (Yes, to dance beneath the diamond sky with one hand waving free), =7 ¥ Bt fEiE T
(Silhouetted by the sea; # % : #f A g bk tH 57 % =40 B) , T %% 5% o B 3% ] #h #) #5731 42 (circled
by the circus sands) , 257 WiC 17 5 -2 FE M KA 2388 2 T (With all memory and fate
driven deep beneath the waves), it =4 K H |8 X (Let me forget about today until

tomorrow) , ”

Mix BHy kAR, TR, kb bR D REANRE, AT UAME, Yo%,
THZELTMME AT BRI/ (ragged clown) X —F#, FHFEN T & —F &
W e AR R 2 FE & .

7N
i
b3

Hey! Mr Tambourine Man, play a song for me
I’m not sleepy and there is no place I’m going to
Hey! Mr Tambourine Man, play a song for me

In the jingle jangle morning I’ll come followin’ you.

REFREEE -G E, ZRGOEFNAB G R E T RXH R (fading) .

H52, pLk 4t Bob Dylan ix & #k iy MLk BiFFn A B AN F W 47, RERE T X XARK
EWME, REAETUMANRD. XERLZRIOR RS THRERARL, — BT, —
B k. BAAMEZ Z, Mr. Tambourine Man JZ 3F A [ 8y 4% &% , & Bob Dylan 5 &y 3w A
B TATE, FAEGEREMIER, £HEl LTHNEER, #EETeE LHE
R T oy R



Bob Dylan i % Dylan Thomas & %, 4y /& 4 | Robert Allen Zimmerman, [ % & ;k
Dylan Thomas #y#:, €4 F & % Dylan. [# % Dylan Thomas % 7 iy it # A1 # fn 8
P E L . FRAH (Steve Jobs) .

AV o E Ry = RAE LN ER R, RBARTERGELGW . #OH, Tr
AHHAETREREZ—. B AREN R XAKAFEMBZE—E> ¥, Fr
HH YR FREZLEBARGAXN L & L. Hi0F Z KR F 35 5 (Walter
Isaacson) #t.: FRA7 #f — £ B A A 3. XA A Rk O A, A =4
I ##%#%>» (The Collected Poems of Dylan Thomas) . «4nfe (% 747 #7 A4 B %> — H1EH ST+
Je /R % Hr (Daniel Smith) 3: “48 I3 6 3% I 7oA 2 51 A 5% I 8 37 KRS An IE 4% T 3R 89
WATR A 7

#%, Dylan Thomas# «Do Not Go Gentle into That Good Night» & 7= #f & = W% i 1% o
CALRIEE A K E R IE N, X7 1951 4 5 A Dylan Thomas s 3k 5 8 3% o AP Bf 1 X
ERELRYR, RAES, HEMKE. M0 RXTFREIFRIE, Dylan Thomas™ & % 2 09 # 17 it
BRGAGE, WM A SR BT B IR . R E| R 3k 1952 4 12 At k1 T, Dylan Thomas
WA HHE T —8 &y fa (Elegy)». #H, AR K% &, Dylan Thomassyt 7
FEHEHRPEZIRT, TIB3F 11 AFRER T HFMAERFETH, £RT M 39 FH K
Vel kA, GT T HHA T RARA

TE &A%t %k % % Dylan Thomas X % |~ % £ Z 1%, BT H 4 4 B,

Do Not Go Gentle into That Good Night

Dylan Thomas (1914—1953)

Do not go gentle into that good night,
Old age should burn and rave at close of day;

Rage, rage against the dying of the light.

B g A A R,
BEAER, AR %
R, &R LmHH

EEFWAR, FEASXTHE KRR, EHFRLEHANES. XE “good night”
FHERERTWEE, SF “BL”, BERAEMLER. FHHWEE, “atclose of day” &
mEE “BHBR”, £5 “Oldage” #HAE—#&, SEKRT £4 LMk, B, “burn”
FEFE B NEMY B ES R, 25 “Oldage” Fn “rave” BXRE—#, HELET £

AE M B, “the dying of the light” U2 48 4 &2 LB T, 4542 “dying” 48 B ik %4

Y B KR SNTIRRIEY, R, SMBEBCE SISO L, 2014,
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http://baike.baidu.com/item/%E5%B7%AB%E5%AE%81%E5%9D%A4

AT Z4e R IRE R T AW ER AT R AN K F—HhFELERA T EHfFER L
SE: FEEM. MAREZ BERAGRT, TEBERE. 8% &9, %

KGNS L s, BN (-ighti-ay/-ight) , B8 0, 7 “Do not go gentle into
that good night” 1 “Rage, rage against the dying of the light” x B AT & £ & th #0332 &, &
EARAZAE o2 KRR, AT H AR 5 A 0 B A R g o X3 R0 AT
23 B AR B R BRI g R E .

Though wise men at their end know dark is right,
Because their words had forked no lightning they

Do not go gentle into that good night.

EREABRK, HH 8wzl L,
B 5B ARG R e, WAl
T E v £ A RA

X EARAD “end” o “dark” Ao “lightning” S3E B AR AR, X—FTHFAH LY
2 “their words had forked no lightning” :  “fork” #4571 X, & E F1Esh1d, VL HE 42wk
P e DB By 2K T “words” B AR L “wise men” Bt R — Y,

Good men, the last wave by, crying how bright
Their frail deeds might have danced in a green bay,

Rage, rage against the dying of the light.

WA, SmE—RaE, B FEuNEESEAT
AR ALV DAFE SR8 £k B2 5B,
Brik, fA1RF, %7 ABH .

W B, “the last wave by” X DL E By TEREFarir & Bl g 0, T “bright” R AN RS

G B Rz 7. “bright” Fz “danced in a green bay” 2 -Zil#& {144 Bob Dylan
zf{ «Mr Tambourine Many # 4] 48 8 3% & ( “Yes, to dance beneath the diamond sky with one hand
waving free/Silhouetted by the sea” ) ?

Wild men who caught and sang the sun in flight,
And learn, too late, they grieved it on its way,

Do not go gentle into that good night.

EAIUER B ALy ok, A 2B
TR, RRAT, M1 &4 b,

10



T E IR A A A R

% E, “thesuninflight” . “onitsway” #z “too late” X fE w44 Rk,
% ei5 Fo “caught” , & & X ik # 118x 42 2] Bob Dylan # «Mr Tambourine Man» = #y 47 %
( “madly across the sun” . “escaping on the run” . “he’s chasing” ) ?

Grave men, near death, who see with blinding sight
Blind eyes could blaze like meteors and be gay,

Rage, rage against the dying of the light.

FEREA, FEeR K, FAEM SRR E 2|
KRR R Z RN, RRER,
Brik, fA1& R, #&FEBHE.

— Wy ke 2% — 4 “Blind eyes could blaze like meteors and be gay” . )L F it &
Dylan Thomas 7E i R B A AR F “®iE” T: MR EWHER, DUEGTE—H
R RIR, AR BRI R NE T,

And you, my father, there on the sad height,
Curse, bless, me now with your fierce tears, | pray.
Do not go gentle into that good night.

Rage, rage against the dying of the light.

M, RERE, EEEHERIK,
%‘kjﬁfg’ﬁ%ﬁ)ﬂﬁ@é’ﬁmﬁwﬂmﬁ, R CE
A B A0 A A R A
RFE, BFEMHE.

BE—%, WML 2| £ T A, Dylan Thomas FEHiERERZ MW R E, H “&
FE 3By JE Ak (yourflerce tears) " iHH ‘B, W48 ‘&7 . £H A “Do not go gentle into that
good night” #z “Rage, rage against the dying of the light” Z#T /L ®##EH 5, BRELE
—#, WwEa—, s T A ( “onthesad height” ) B R E, Hirsk ( “pray” )
RFENNEL BT ERN I E.

X H i % B, T LLE %] Bob Dylan & F Dylan Thomas & % F. M Ffr & 5%
KL BR8], PR K T R MR M A B B B3 A7, W L 2| Dylan Thomas 7e 4% 4 77
W X AT . RAEM, A 5 B E L% sy, Dylan Thomas 3 ¥ 33 ¥ it —
EHmEM. ME, XEFLERAH—ERFN “BE-RUERE—K", FEEAA.
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TR H, EHAE AN ESHES, A MELE T REANES X =ARERET RY
— &> FETHE AR

5XRAFTRERERI A RBENIFE, TAERBHESFFNLZHERENIF,
A EEERHHRA A KENGEE, BERABRNILAZT—FRA X

4 2 3%, Dylan Thomas # «Do Not Go Gentle into That Good Night» # 7T %t A B i3t, #F
2 THXEETH CHPAE, FREF o Tt HBm A . X EETAEMERT
TWHANE A BN AR AR MR AR E XA, E 225 Hinlbif &6 iF?
BANARAE, RGN EZR—F, CHOFQRE TH. BT EXEIFERH N EMHAR
WAG, [E—DRBEMET R, WA Lt —F, Br T g wensll, stk
BT RER WHEAKER UAFRWAAKE o+ R E, 8F 2R EE
MG S R AR T, MR S Bl AT AU IR i KK IR AN B AR R
R Ee—— W E RO RS T FAE, e EREERE LI, b FEHEREE W
TP RE R BT Ak, DN AR HATE T B Feek R Y 1R AT

@K, R
57

MARE, B—A-=EmlmA

R BR, FEHER

MR, KOARR A K
BE—F ¥, B RE, RRAT

MARE, mEg—rAERE
EIRMATH I EAE

A 2 Ag A I R R AR A
FHERE—IA

G FMEG—E LR —MNERWAL T
FEEAN, RAHIRALAE
BARA — A2 R AR
BARH AN RAE R

Fr A A3k A% F 15
#AREHAE, FRAIT
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WY RWET 25 %, #tt% Dylan Thomas 7£ «Do Not Go Gentle into That Good Night» &
ety AR, A — B 2K MR (“blaze like meteors”) . T T E X A AAF B4 90 5
W, HAENEWHEN. LPWR B RE IR A TR g2 xEEREH X
AR R R M 15 £ WS Merwin, {4 T 1927 45, H b TR MIT A Y, FEHA
HE. B WHITEHT, FREXE, §ZTEEIRRN -G LEET 30 54,
HE| A

W.S.Merwin B FH R EE. FAAGE. BEARE. M35 W Mha. N Efag
FAREBETE, SHANE B R E FoFUE Bk fuby 54 5 25 22 2 3% S| K i 4]
Bflp, A AR IBEMNERAFAZ LGS, MHEM S FhE4E£—F, W2 Ut ZER
GIEMFEA, ETEEHK, LETZE, REHER, FHHHE.

T @ % B A1 483X 8 3 7 2 W.S.Merwin B 45 Rk M fn RO By, B 7 6k
RGBS RIBRN G, REAMETH, AR RNAENE T —H &, THRAEE
HEREFNF— 2R RE, EHREEASRNIBEF A
REF— B FE A, R, HE, REN, EXYRTNEE, HXELRE

%,

To Paula in Late Spring /Wh % Paula, 7 W& B

W. S. Merwin

Let me imagine that we will come again Ik HAZRAT 2 FRE X

when we want to and it will be spring IS4 RATEE RSB, MHREERKX
we will be no older than we ever were IBNF 2 BNEEEH

the worn griefs will have eased like the early cloud /Zi i (R H &y £ B2 7 F, BB E AN =

through which the morning slowly comes to itself /# Wt #i=, FE2ZZ EH B O

and the ancient defenses against the dead 17 2T 208 & & A

will be done with and left to the dead at last MHaobEx, FRAYART

the light will be as it is now in the garden 176 2 M4t 6] e 20 % [ 2 oy — A

that we have made here these years together I & FAT X B F — AT By 7L

of our long evenings and astonishment IZMEXEZR T KKNFEHIIRE

R T 8 “imagine”: 4% “#11” B E & (imagine that we will come
again), W HA&EAK (itwill be spring). £ 714 “we will be no older than we ever were”,
WHFARLZHE “BAT HBEWET, ZRREW "R FImtgaEE 2 #4017 dz

13


http://www.newyorker.com/contributors/w-s-merwin

AR, IMEHERIEERLE “BRIONF2LEELRRNEL", BHRNLHEHAGLEET
‘o BTRWITHEMT E S HWIEHE: “the worn griefs will have eased”. “and the ancient
defenses against the dead/will be done with and left to the dead at last” . % 7 B £ i & 151
HE, WART — MM Ed b s&F ez (like the early cloud). A4 %R? H A&
BEFEAE, ZZMEIE & T (through which the morning slowly comes to itself) ., ix & —
N AR E LY. —REFABEERE. FABRRWHE, RERNF, K
RENAREZAFET. MEREHT, 2807, BFHANFREEZ MR FEEBEHE, FA
BB LRIMANENR? 2L “FR (the moming)” BAMA B EATH EMK, FiA
B W= (through which), ZZ# 234 &8 2 (slowly comesto itself), i ZF it =% L7
— ko “BRT WANRAEREHY RN ER. REXFEFENRZ, WS.Merwin XA
THEAREEN AT AREZET

REZAT, FARMALE B CIEN L, DR ET - RAEREHZ NS A X
B RigEm Z &% 5 —4 (of our long evenings and astonishment): 7% ¥ # 7 i (long
evenings) KXW E—REIAH I A, MEABK L AL RERZRE, MERH T HF
(astonishment) . X 2, H 3 W.S.Merwin B3y 5 —MAE—F# B F P hiEH 5
WlE, IR BT R R

KEFWAT X%, EVMR BT — (L7 2 05 AT IR B B & & Fo 3t ok i 1
3 4R,

W.S.Merwin B 4 #7337 # # & iR 2| “remaining days (| THREH) 7 o WiE$H, #A
XA 5 B, B, T X A e e B A Eﬂ?déﬁﬂﬂa’l FUHT B B, R R K B ]
AR B RATE SRR W A, o E oL+ g

BHRESRKGAE WA F . WM AK!
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